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Toe numbser of Indian cratts that bear the appeliation “dving art form” keeps sanving, And,
uitli] ecently, pholon lad been ameng them, Bt with tie launch of ler platforma Pichvat:
Tradizton And Beyond In zms, enireprensur-oum-ant seadialist Pooks Singhal broaght geod
tidings. The platform’s aim is "o mastain, preserve 2nd rovive the frmditton of picfaaai
painting™ by working with artists bo make high-guatity works that $1ay toae o the reditienal
iediom, but still make allowarces for modem sesthetics and contexts,

After shoivcsties ab e Dndin Ak Fair and the Kochi- Muzizis Bienmale fnthe bt oo years,
:Qir:ghnl':-: lmrgwstesver aboay, with 400 nive warke, dgenis an T April at Mionbaei’s Famoans
Srudios. The industrin backdrop af the stedios i s onv From U emfl's binthplaen,
Originally, piefivats wore temple hangings that covered the wall behind the mnin ided of Lond
Lhrinathji, a child manifestation of Krishoa, in the temple of Nathdwara in Ragasthan, an
Teorar"e drive osn Udaipae That gave it its Sanakel namie, Plech means “hehind® and vaf s
“banging” [f“hanging behind® ts as prosaic as crafl nammes come, the form more than makes
g fior it witls its breathiaking viseal splendous.

Toa sbarnd in Erant of & teaditione]l pichead is to be, G, duwarfed by it gigantic sealio and then
overviblmed by the visual information that i= ich in svmb-plism — swisling patiems,
erisstrossing grids, anchiledure, goprs, attendants, plants, aniasals, the mocr, dleads, aml
miseellatpoas recurming alements. The tnwavering dack fizure, or fizures, af Lond Shripathj
wiilel appear in differsn? moods or shrfngorms. Foar nuamy wordhippers with oo liteszay, it
wis 2 kirdl of visual aid e prayer, depicting slofes fom Krishna"s G, Madhwanti Ghose, a
saniog curstes ait the Ant Tnetitute of Chicaga who maeonted (he natable 2605 oxhibilien
Lehes OF The Lowd: The Tredifons OF Kvishna Pairtng, ooplyins on emadl, *Eveny season
leas ibs own sfrpimgand, and e sect colebmles Lhe entice vear wath Use appropoiote folbrics,
coloirs ard Howers”

=1k nlza bemzime wnl.ﬂh'tr'.; tarihe ]'|'='|5,.-'i|.'|u ko take beck home, ™ VS '.4i:1511.1.|. Ariists would
minke Brisk sketohes gulgdo He lemple for e pilgrions, Singhel wanls b show ot a
pdelvvai-shvle work can G In anwwlvere, be it a dlassieally deslgned home or an affce, The
innd ieetrial ehie of Famaws Stidios, wivene i will be displaved for thie first time, gosd some
way b decontestualizin the craft 2nd opening i wp o mew wis of seeinz.

Singhnal nans om stelier in Uddaipur which hos 50-60 artists, Some come (rom traditional
ariist families, others ape newcomers. Every work is the result of & collecthoe effort by the
A, S0 1 adue clalnns sole aulloeship and pe work (5 signed. Siglal okavs every design
aind Roeps @m o on every stage-from sketching, dravwing, and painiisg to the final
embellizlisent. Ench ean ke one thoes menths to make Jiest a2 {n teabithanal piehvedz, the
e of notumal pizmoents and matecinls ks key, They paint on handlaam clath and handmade
paper calbed wasl, Where the artists of Tmditien And Beyond depart frem *tredition” and
#o “Eevand” iawitly Singhalz Snbercentions”, & she pakait,
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To suit modern aesthetics, Singhal looks for older compositions with fewer elements that
qualify as “minimalist”, to use a modern term, and creates new designs. The final design
could be a composite that is informed by the design of many pichvais. “A huge challenge was
to get the artists to change their thought process and for me to think of new ideas and
translate it for them,” she says. Apart from doing large-scale works, they also produce
miniatures in the Nathdwara style.

Singhal’'s approach is pragmatic. “Without commerce, there is no revival,” she says,
explaining that decline sets in when patronage dries up and the second-generation artists
move to cities for more lucrative jobs. “I could have supported 100 artists and commissioned
100 works but there’s only that much that my foundation (the Saraswati Singhal
Foundation, her family’s philanthropic venture) can do.”

Eventually, she says, the craft can only be revived if there is a movement with a proper
marketplace and not with one-off acts of charity. In this, Tradition And Bevond has been
successful. Nearly all the works in their previous shows sold out.

Singhal sounds confident about the future of pichvai. “For me. the revival drives the
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